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This paper presents the impacts of the colonization on
the colonized countries how the colonized countries are
effected or influenced from the European colonization. The
British Empire established their own colonies in most part of

the world. The European colonization exploited and
transported the slaves as well as the natural resources in the
European market for their own benefits and advantages. This
paper also portrays the suppression and oppression of the

colonized or indentured labours. The transportation of the
indentured farmers that create the problem of identity,
language and dislocation are discussed by most of the
postcolonial writers in their writings. Amitav Ghosh as a

postcolonial writer also depicts the themes of exile,
dislocation, hybridity and abrogation and appropriation of
the colonial language in his novels The Glass Palace and Sea
of Poppies.
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Most part of the world was colonized and ruled by the
British Empire by the end of the nineteenth century. India,
New Zealand, Canada, Burma and other countries were
colonized and marginalized by the European Colonization.
Forcefully, the British Empire imposed her rules and
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regulation over the colonized and marginalized people in
order to exploit them as well as the natural resources of the
colonized countries. Postcolonialism has come into existence

after the Second World War, 1960. It developed and
flourished during the late 1980s and in the early 1990s.
Postcolonialism is the description of national culture,
indigenous identity, literature and language after the demise

of the European colonization from the colonized countries.
“Post colonialism is used to refer to all the culture affected
by the imperial process from the moment of colonization to
the present day. Postcolonialism examines and analyses the
aftermath of colonization, and the effects of colonial

oppression” (Nagarajan, M.S.). The writers try to express their
own feelings of suppression, oppression and marginalization
in postcolonial literature that was affected by the British
Empire and colonial domination. The colonizers expressed

their superiority over the colonized people by using their own
language English. They considered the natives or colonized
people as uneducated and uncivilized. The colonized and
the down-trodden people were considered as the negative

image of the colonizer. They considered themselves as
advanced in every walk of life. It gives the birth of
Eurocentrism which means ‘the philosophy of universalism’.
Their ideas and thoughts are ‘universal’.

Both the terms ‘postcolonial’ and ‘post-colonial’ are used
in a very confused way. The writers or scholars are confused

whether they should use the term with or without hyphen.
Postcolonial and post-colonial are different from each other.
They have different meanings. The hyphenated term refers
to a historical time period as ‘after colonialism’, ‘after

independence’ and ‘after the end of empire’. Postcolonialism
denotes the different forms of representations, reading-
practices and values. “Postcolonial reading of literary texts
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implies the strategies of ‘resistance’ or ‘independence’ or a
‘counter discourse’ in native texts against the dominance of
colonial authority. It has evolved a specific method of ‘writing’

of colonial histories, the feminization, marginalization,
humiliation and neglect of natives, rise of nationalist discourse
the dilemma of personal and national identities, the scenario
of cultural transactions, and the psycho-cultural  impact of

the erodes of population and the horrors of exile” (Agrawal,
Beena).

Immigration, hybridity, mimicry, cultural dislocation,
rootlessness, displacement Multiculture and exile are the
features and themes of postcolonial theory that also occur in
Amitav Ghosh’s novels such as The Glass Palace and Sea of
Poppies. Amitav Ghosh’s The Glass Palace and Sea of Poppies
are the postcolonial literary texts that reveal the impacts of
the European Colonization and colonial history. In the novel
The Glass Palace, Amitav Ghosh has tried to portray the

history of Burma, India and Malay, the British invasion on
Burma, the exploitation of Burmese as well as the natural
resources and also the fall of the Konbaung Dynasty in
Mandalyay. The greed for wealth and natural resources of
the colonized countries that encouraged the Western country

to attack and establish its own colony in other countries. Thus
the European colonizers started transporting the labours and
natural resources in the Western market or other remote
places. The colonized people were compelled to exile and

immigrate from their native places to the other far off places
where they were trouble to do the menial rigorous works for
their livelihood. In the novel The Glass Palace, all the
characters represent postcolonial immigration, exile and

displacement. The novel The Glass Palace that begins with
the theme of immigration or displacement of the main
protagonist, Rajkumar goes to Burma to earn money and then
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again comes back to India. “It was chance alone that was
responsible for Rajkumar’s presence in Mandalay that
November morning. His boat- the sampan on which he

worked as a helper and errand-boy- had been found to need
repairs after sailing up the Irrawaddy from the Bay of Bengal”
(TGP. 4). The novel The Glass Palace that depicts the lives’
story of Rajkumar, Supayalat, Thebaw, Saya John, Ma Cho,

the woman worker, Dolly and the other maid servants who
are living their miserable and strugglefull lives under the
European colonization. The British invaded Burma and
forced the royal family to exile from Burma to Ratnagiri
(India). The British colonizers transported the colonized

people as well as the natural resources of teak wood from
Burma to the Western Markets. They represent postcolonial
migration and displacement. All the characters of his novels
are displaced and exiled by the European colonizers for their

own benefits but the homeland of the displaced and exiled
persons fallow them in the foreign place. Supayalat, Thebaw,
their daughters and their maid servant Dolly is the fine
example because they are displaced from her native place

by the British army but they feel alienation in India.

His next novel Sea of Poppies also presents the history

of Opium War between the British army and China and also
describe how the European colonizers force the farmers and
landlords of colonized countries as India and China to grow
opium in their field. They can’t cultivate the wheat, rice and

other eatable things in their field. They are trouble to die for
hungry. The characters of the novel Sea of Poppies also
represents postcolonial immigration, displacement and
rootlessness that create multiethnic conflict and hybridity in

the novel. The British transported the indentured labors to
the remote places for doing rigorous menial works in
company, mill, ship and opium field. They also suffer from
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migration, exile and displacement that germinate identity crisis
before the colonized people. Ghosh has described multi-
ethnic members from the different places. This process of

exile and immigration also give birth to ‘Girmitiya Diaspora’.

In the novel The Glass Palace, the cities were conquered

and colonized by the British Empire. The Queen Supayalat
and the king of Burma Thebaw were made prisoner and
forced them to leave Burma by the British Empire. The Royal
Family was uprooted and exiled to settle in India. Both Indian

and Burmese were colonized and marginalized by the British
power. They were forced to work rigorous menial work like
labors in mill and the rickshaw puller. The Royal Family has
an experience and realization of exile and displacement.

Ghosh says:

“The King raised his glasses to his eyes and spotted

several Indian faces, along the waterfront. What vast, what
incomprehensible power, to move people in such huge
numbers from one place to another- emperors, kings,
farmers, dockworkers, soldiers, coolies, policemen. Why?

Why this furious movement- people taken from one place to
another, to pull rickshaws, to sit blind in exile?”(50).

The voice of resistance is also the feature of the
postcolonial literature. The colonized and marginalized
people raise their voice against the colonizers. Evelyn raises
her voice against the British Army. She says:

“Evelyn was very upset. She said to Dolly: ‘They can’t

hit us and beat us any more. We don’t have to stay if we don’t
want to”(53).

Ghosh has used the themes of exile, displacement,
rootlessness and migration in the novel Sea of Poppies. The
British Empire forced Indian and Chinese to grow the opium.

Postcolonial Study in The Glass Palace and ...
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They were used as indentured labours and slaves in mill and
forced them to do the menial works. All the characters of the
novel Sea of Poppies represent the marginality. Raja Neel

Ratan, Deeti, Kalua, Zachary, Jodu are the victims of
contingent marginality. Due to exile, displacement and
migration, hybridity and mimicry have come into existence.
It also creates the problem of Identity or Identity Crisis in

postcolonial literature.

Supayalat’s daughter has sexual relationship with lower

person and become pregnant. There is no purity in royal
blood. They have lost their national identity. This concept
gives birth to hybridity. Hybridity is the postmodern style that
is used by the postcolonial writers to depict the hybrid culture

and race in their writings. Hybridity is the blending of different
culture, language and race from the different corner of the
world. The colonization, exile, displacement and migration
are the seeds of hybridity sown in the society, culture,

language and human beings. Saya John is fine example of
hybridity. His dressing is different and uses Western. He can
speak English, Hindustani and Burmese. His face looks
Chinese. He makes fun of his blending identity. He says:

They (Indian soldiers) asked me this very question: how
is it that you, who look Chinese and carry a Christian name,

can speak our language? When I told them how this had come
about, they would laugh and say, you are a ‘Dhobbi Ka Kutta’-
a washerman’ dog- ‘Na Ghar Ka Na Ghat Ka’- you don’t
belong to anywhere, either by the water or on land, and I’d

say, yes it is exactly  what I am.

The European colonizers imposed their own Western

culture, religion, language, civilization and education on the
colonized people. The colonized people tried to adopt the
Western dressing style, food, language and way of living style.
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They attempted to speak the colonizer’s language English
with the use of words from their own native language such
as “Where’ve you come from? He said to Kalua. Kahwaa se
awela? From nearby village, malik; parose ka gao se awat
bani” (SOP 71). In the novel Sea of Poppies, a number of
indentured labours and girmitiyas were transported to the
far off places in the ship and they use Indian pidgin and

Chinese pidgin to communicate with the other persons as
“Serang Ali directed a contemptuous jet of spit over the deck
rail. ‘That bugger blongi too muchi foolo,’ he said. ‘Wanchi
sabbi allo foolo thing” (SOP 152). The inter-caste marriage,

concubinage and living relationship always have been the
causes of germinating the hybridity in the society such as
between the Princess and Savant, Rajkumar and the worker
woman, Deeti and her brother-in-law Chandran and Deeti
and Kalua.

Multicultural or cross-cultural is also the dominating

feature of the postcolonial literature because postcolonial
writings are the commingling of the different cultures. The
Mughals and the European colonizers establish their own
culture, religion and language on the colonized people of

India. Therefore, India has become a place of multicultural,
multi-ethnic and Multilanguage.

Multiculture is the mixture of two or more than two
cultures such as the European culture and the cultures of the
colonized countries. The indigenous people adopt the
Western culture, language and the way of living or dressing

style from the European colonizers. Alejo Carpentier calls
the cross-culture as mestizaje. As Amitav Ghosh is known as
the postcolonial writers and the elements of Multiculture are
imbedded in the novels of Amitav Ghosh as The Glass Palace
and Sea of Poppies. The European colonizers not only

Postcolonial Study in The Glass Palace and ...
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transport the natural resources but also the indentured
labours and farmers to the Western countries or the other
remote places for doing rigorous menial works in mill and

opium field. Amitav Ghosh was born in India and got
education in India and America. Ghosh has adopted the
Western culture and colonizer’s language English. So his
novels are the description of the Multiculture, multi-ethnic

and Multilanguage. Amitav Ghosh has taken the characters
from the different cultures, religion and places such as in The
Glass Palace (Rajkumar, Ma Cho, Dolly, Saya John, Uma,
Supayalat, Thebaw, and Savant) and Sea of Poppies (Deeti,
Kalua, Hukum Singh, Zachary, Paulette, Jodu, Hirabai, Ah

Fatt) that represent the Multiculture.

The British Empire colonized most of the countries of
the world and forced the colonized people of India, Burma,
China, Mandalay and other countries to adapt the colonizer’s
culture and language. The postcolonial writers reconstitute

and remould the colonizer’s language that is termed as
abrogation and appropriation by Ashcroft, Griffith and Tiffin.
Amitav Ghosh is a postcolonial writer who has used the
abrogated and appropriated English to express Indian culture
and suffering in his writings The Glass Palace and Sea of
Poppies. His novels are the description of the untranslated
words and glossing that are the strategies used to reconstitute
and replace the colonizer’s language English to express his
feelings and emotions for the indigenous people of India

against the European colonizers. Ashcroft, Griffith and Tiffin
describe abrogation and appropriation as linguistic turn, the
former is the denial of a standard or normative use of the
colonizer’s language, denial of culture, tradition and customs

but appropriate them in his novels. “The first, the abrogation
or denial of the privilege of ‘English’ involves a rejection of
the metropolitan power over the means of communication.
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The second, the appropriation and reconstitution of the
communication of the language of the centre, the process of
capturing and remoulding the language to new usages, marks

a separation from the site of colonial privilege” (page. 37).

Amitav Ghosh has tried to diminish the boundaries

between the colonizers and the colonized, the Western
culture and the indigenous culture by the use of abrogation
and appropriation in his novels. Abrogation is the process to
make language English independent by using the structure

of the indigenous language. Ashcroft, Griffith and Tiffin
present five strategies of appropriation in postcolonial
writings: Glossing, Untranslated Words, Syntactic Fusion,
Interlanguage and code-switching and vernacular

transcription. Amitav Ghosh has used five strategies of
abrogation and appropriation in his postcolonial writings.
There is a number of Ghosh’s use of glossing as a strategy of
appropriating English:

1. “Pay out the cable!’-Hamartirkao!” (SOP, p.370).
2. “Haul together!’-Lagsabbarabar!” (Sop, p.370).

3. “Chhoro, chhoro-let us out, let us off...” (SOP, p.371)
4. “Majha dhara me hai bera mera

Kripa kara asrai hai tera
My raft’s adrift in the current

Your mercy is my only refuge...” (SOP, p.374).

His use of untranslated words:

1. “...You ask so many questions-bap-re-bap!” (SOP,
p.47).

2. “...Chee-Chee? And what d’ you mean by that, Mr.

Doughty?” (SOP, p.49).

3. “Gosdamanja! Came the serang’s echo...” (SOP, P.104).

Postcolonial Study in The Glass Palace and ...
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4. “...Hayyailaassalah...-and was taken up in rely, by the
ships in the channel....” (SOP, p. 104).

Code-Switching words are the alteration between two
or more than two languages during the communication. The
speakers or characters use multiple language in their

conversation such as we find in the novels of Amitav Ghosh’s
novels.

1. “...Where’ve you come from? he said to Kalua.
Kahwaaseawela? From a nearby village, malik;
parosekagaoseawatbani” (SOP, p.17).

2. “...I’ve seen the grain-bag and I know it’s full-
dekhletobra,janlebharalba

App pe thuki! cried Deeti. I spit on you and your filth”
(SOP, p.477)

Ghosh’s use of strategies of the abrogation and
appropriation to reconstitute the colonizers’ language reflects

the difference between the indigenous culture and the
colonizer’s culture.

The term postcolonialism is used to reflect the impacts
of the British colonialism on the colonized countries and how
the European colonizers colonized and exploited the natural
resources or the colonized people. Postcolonialism is an age

of assertion and resistance against the European colonization
for their identity. The European colonizers not only
transported the natural resources but also indentured labours
or farmers from the colonized countries to the Western

countries and the other remote places that created hybrid
culture and race in the society. The hybrid culture and race
create the ethnic conflict in the society because they want to
equality between the migrant and the colonizers. The

displaced and exiled people from the different places suffer
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from the problem of identity in the foreign countries. Identity
crisis is an essential feature of the postcolonial literature in
postmodern era. The theme of identity is imbedded in the

novels of Ghosh as The Glass Palace and Sea of Poppies that
depict how the immigrant and rootless people struggle for
their identity and equality in the society. In Sea of Poppies,
Deeti belongs to the Kshatriya family and tortured and

suffered in the patriarchal society. Deeti’s life is saved by Kalua
from her husband’s funeral pyre and the tradition of ‘Sati’.
Kalua belongs to the lower caste who also struggles and
tortured by the upper class people. Kalua is beaten and
abused by the Thakur when he is defeated in the wrestling

but he never revolts and says any words against them.

“ ...You lost on purpose, didn’t you, dogla bastard?”
(SOP, p.56).

“ ...See, the b’henchod even sounds like a horse...

...Tatva dabade...wring his balls...” (SOP, p.57).

Kalua and Deeti run away from their own village to

escape themselves and marry each other. Kalua and Deeti
disguise themselves in the name of Madhu and Aditi and they
also conceal their own caste. Paulette runs away to save
herself from the well-wisher’s lust and disguise herself in the

ship.

“She had also disguised her appearance in a number of

other ways: her feet were lacquered with bright vermilion
alta; her hands and arms were covered with intricate, henna
designs that left very little of skin visible; and under the cover
of her veil, the line of her jaw was obscured by large, tasseled

earrings” (SOP, p. 359).

Postcolonial Study in The Glass Palace and ...
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These two novels (The Glass Palace and Sea of Poppies)
of Amitav Ghosh are the fully description of the postcolonial
elements. His novels are the recreation of history that reflects

the suppression and oppression of the people in the colonized
countries. Amitav Ghosh has not only attempted to portray
the sufferings of the male characters but also of the female
in the patriarchal society in his novels. His writings make him

one of the most prominent and great postcolonial writers in
postcolonial literature.
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